
Designing the Freshman Introductory Music Course 
 

⧫ Research Fundamentals 

 

An exploratory design of a collegiate freshmen music major course or  

module, entitled “Introduction to Collegiate Musical Studies” (…how to  

get the most out of the undergraduate experience; navigating and  

maximizing the collegiate encounter) 

…representing a prudent and pragmatic content portfolio – what should be  

in this subjective/objective toolbox? 
 

 Musicianship Baseline           Leadership & Entrepreneurship 

 Practicing (philosophy, strategy, outcome)     Fundamentals of Acoustics 

 Time Management for the music student     Business Basics 

 Music History: functioning overview & timeline   Examining Music-Related Technology 

 Careers               Health & Wellness 

 Aesthetics  & Related Thought        Cultural Analysis & Engagement 

 Research Fundamentals and Resources (library)   Résumé/Bio Building & Networking 

 Terminology and Definitions         Opportunities of the Summer 

 Collaboration & Ensemble Etiquette       Wrap-up and Review 

  The Concert Hall 
 

 

Contents and Discussion Points: 

   Why and when? 

  Fundamentals of research 

  Help 

   Depths of study 

  Research papers 

  ○  Definitions 

  ○  Common steps, components 

  An Introduction to Scholarship in Music by Cornelia Yarbrough  

   Recital program notes 

  The campus library (Cline) 

  ○  Location – stacks, holdings 

  ○  Study spaces, computers 

  ○  Collaborative workspace 

  ○  Equipment, tools, checkout, services 

  ○  Creative spaces, production, multimedia, software 

  ○  Collections, periodicals, recorded music, subscriptions 

  Other resources and communication 

 

 

 

 

 

 

 

 

 

 

 



 

⧫ Research Fundamentals and Resources (library) 
 

 Some students may fall through the cracks, not having the experience (or having very little experience) of  

  writing a research paper in high school, while others may be well-heeled in working in spheres of  

  research and academic writing. To ensure a relative comfort zone for all students, there may be value in  

  directing students toward outlines, resources, and the library, or in simply reminding students of the basics   

  of research, however elementary. 
 

Why and When? 
 

  Developing recital program notes (performance) 

  Developing concert program notes (for ensembles; education, performance) 

  Music history course assignments 

  World music course assignments 

  Research course assignments 

  Preparation for graduate school 
 

Fundamentals of Research 
 

  defining issues or problems or subjects, formulating hypotheses or synopses, collecting data on  

  previous research and establishing facts, analyzing and interpreting and summarizing data, drawing or  

  reaching conclusions 

  locating and evaluating sources (primary and secondary) – composers, artists, musical styles and  

genres, historical or global contexts 

  incorporating understandings of music theory, theoretical analysis 

  research methods: experimental, descriptive, historical, philosophical 
 

Help 

   Campus offices (common services: tutoring, asynchronous review, drop-in support, workshops) 

   ○  how to… all stages of the writing process: interpreting assignments, generating ideas, outlining,  

    research, grammar/mechanics, revising, presentations, group projects 

  Online sites 

  AI (with caution) 

_______________________________________________________________________________________ 
 

Depths of Study 
  

 Graduated levels of investigation perhaps could be described as six illustrated concentrations: just  

scratching the surface, planting a tree, excavating a foundation, drilling a well, exploring the ocean floor,  

or a journey to the center of the earth. These conjectural categories suggest expectation overviews,   

content breadth and depth (scope and scale), time expended, supportive resources, and research effort  

(whether a required research paper or a self-study of an instrument, a style, improvisation, repertoire, etc.) 
 

An attempt to equate these descriptive categories to some level of corresponding learner-centered  

academic experience might be some version of the following (from a musical context with an association  

to academic research): 

  scratching: reading of texts [3 to 5-page paper] 

  planting: study with hands-on experience [5 to 12-page paper] 

  excavating: significant collaborative or ensemble integration [12 to 20-page paper] 

  drilling: above, culminating in public concerts and/or jury [20 to 60-page paper] 

   deep dive: an intentional pursuit of expertise with particular future application [60+ page  

  document] 

  journey: a dissertation or book [150+ page document] 
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Research Papers 
 

Lighter to heavier investigation… 

   Research Proposal / Review Article / Meta-Analysis / Case Study / Conference Paper / Dissertation 
 

 Definitions 

Research Paper – an academic writing project that presents analysis, interpretation, and argument  

   based on in-depth independent research 
 

Thesis – a long-form research paper often required in a master’s degree program 
 

Dissertation – an extended research project, a final display of research skills at the end of a doctoral  

   degree program, culminating in a PhD or similar advanced/terminal degree (often preceded by a  

  prospectus, a description of the proposed research) 
 

Quantitative research – expressed in numbers and graphs to establish generalized facts, produced by   

     experiments, observations, and surveys 
 

Qualitative research – expressed in words to enable insight and understanding of concepts, thoughts,  

and experiences, produced by interviews, observations described in words, and literature reviews 

https://www.scribbr.com/methodology/qualitative-quantitative-research/ 
 

  Primary source, research – raw, firsthand information and evidence about people, events, or  

    phenomena (sometimes self-conducted/collected research)  

  for historical investigations this includes time-based letters, diaries, essays, photographs, 

newspapers, video and audio recordings, physical objects, etc.  

  for present-day studies this includes survey methodology, interviews, experiments, official 

documents, newspapers/magazines, media texts, websites, video and audio recordings, 

statistical data, works of art, etc. 
 

Secondary source, research – secondhand information, commentary from previous works;  

  biographies,  journal articles, reviews, descriptions, encyclopedias, academic books, documentaries  



  – sources that describe, interpret, evaluate, analyze, or synthesize primary sources 
 

Tertiary source, research – reference works compile, index, summarize, catalog, and collect from other  

     sources (primary and secondary), for background information (without interpretation or analysis);   

    includes dictionaries, encyclopedias, databases, bibliographies, timelines  

  likely not to be cited in academic work  

  used to establish background, identify keywords/terms, understand relevant debates, identify  

   relevant scholars 
 

Abstract – a concise summary of the paper's content and the use of accurate references 
 

  Argument – presentation of evidence or analysis by a logical and compelling means 
 

Hypothesis – a proposed/tentative explanation of an idea, phenomenon, observation that can be tested 
 

Opinion – a personal view not necessarily based on evidence 
 

Common steps, components: 

  Identify the assignment goal-scope-expectation, deadline(s), length/word count specifications,  

   formatting, submission method, and other instructor guidelines 

  Choose research topic (I want to know how/what/why…) – align personal interests with  

requirements, a topic that fascinates the writer, relevancy, feasibility (regarding sufficient data,  

sources, and timeframe) 

  Conduct preliminary research; identify credible sources such as online databases, academic  

journals, books from university library, reputable websites, conduct data collection 

   ○  take notes and organize (supporting evidence such as musical passages, analysis, quotes,  

     statistics; background) 

  Develop thesis statement (central argument; paper’s purpose and position) 

  Create outline/map (headings; topics, arguments, evidence; an introduction, body paragraphs, and  

    conclusion) 

  Consider: responsibly using AI/ChatGPT to brainstorm 

  First draft (organization and order) 

  Establish paragraph structures (each) 

   ○  topic sentence 

   ○  evidence sentence 

   ○  example sentence 

   ○  explanation (of example) 

   ○  closing sentence (summarize main point) 

  Cite sources 

  ○  accurate citations acknowledge the work of others and safeguards against plagiarism;  

    understand citation style required (university/course) for both in-text citation and bibliography 

  Compose introduction (what, why, how) 

  Body of text (with transitions between sentences, paragraphs, sections) 

  Conclusion (a concise answer to the question or premise) 

  Second draft (check vision, identify assumptions, rearrange, cut or condense) 

○  refine text to enhance quality, distill content for clear structure and logical flow, attend to  

  grammar and spelling 

   ○  check formatting elements: appropriate font type and size, uniform margins, headings and  

          subheadings, page numbering, verify requirements to include word count and formatting 

  Revise  

   ○  proofreading (confirm all assignment tasks) – check spelling, capitalization, punctuation, typos,  

         formatting, inconsistencies, thesaurus  

   ○  organization and flow 

   ○  in-text citations and citation style 

_______________________________________________________________________________________ 
 



An Introduction to Scholarship in Music, First Edition, by Cornelia Yarbrough (Copyright © 2022 by  

  Cognella, Inc.) 
 

This text introduces methods and materials of musical scholarship as they are practiced in the United 

States. It exposes readers to diverse research methodologies in music, laying a foundation for the 

understanding of historical, philosophical, ethnomusicological, qualitative, descriptive, experimental, and 

behavior research modes of inquiry. 
 

Opening chapters examine the use of the library and other sources to gain bibliographical control and 

evaluate sources; major questions and techniques of philosophical inquiry; and traditional techniques of 

discovering, editing, compiling, documenting, and annotating the music, composers, performers, and 

musical artifacts of the past.  
 

Additional chapters discuss current methods of ethnomusicology and qualitative research in music 

education; techniques for the systematic observation of musical events and behavior; and basic statistical 

concepts to help better understand quantitative research reports. The closing chapter analyzes the process 

of isolating cause and effect relationships in music and presents applications of statistical and behavioral 

designs. 
 

[Designed to familiarize students with various modes of inquiry and research, An Introduction to  

Scholarship in Music is an exemplary resource for graduate-level courses and programs in music.] 
 

   Otto Kinkeldey has said, “In the widest sense musical scholarship may be fairly said to include any  

   scholarly activity directed toward the investigation and understanding of the facts, the processes, the  

   developments and the effects of the musical art.” (Otto Kinkeldey, “Musical Scholarship and the  

   University,” Journal of Renaissance and Baroque Music, 1946) 
 

The subsequent development of an inventive bibliography might stimulate an organization of the results 

producing an original conclusion or explanation of some aspect of music history or musical behavior. This 

original conclusion or explanation must be the goal of serious research in music. Simply gathering 

information, formulating an outline, and rewriting what has already been said should not be considered 

significant research. Beginning researchers in music are encouraged to seek out heretofore unexplained 

musical events, phenomena, or artifacts and to contribute to our knowledge of music and music behavior 

through a creative research product. 
 

  The challenge: including topic selection (with subject headings and keywords) …sometimes a tedious  

  process of gaining bibliographical control, reading and taking notes, writing and word processing the  

  paper, and, finally, proofreading the final draft prior to submission of the research project. 
 

Contents (reduced…) 
 

  Bibliographical Control 

bibliographical and footnote citation formats 

  Philosophical Foundations for Scholarship in Music 

knowledge, meaning, values, writing techniques  

  Music Historiography 

  background, techniques 

  Ethnomusicology and Qualitative Research in Music  

   qualitative research in music education 

methods, tools, and techniques: 

    analysis, case study, fieldwork, interviews, participant observation, personal/official documents,  

    photography/videography, coding analysis of data, reliability and validity 

  Quantitative Research 

  background, process, descriptive research, systematic observation, basic techniques/tools   

  Statistical Concepts 

sampling, instrumentation, reliability and validity, measurement, significance 



  Experimental Design in Music Research 

behavioral/statistical designs, Mill’s Five Methods of Experimental Inquiry, statistical design 

  application, behavioral design application, writing techniques for quantitative studies 

  Appendices 

general reference bibliographies 

basic music bibliographical tools 

_______________________________________________________________________________________ 
 

Footnotes and Endnotes 
 

Always reference previous research and original sources to avoid literary theft or plagiarism. 
 

Various writing styles use specified details for citing assorted types of annotations. These annotations  

might include books (single author; multiple authors; edited volumes; multiple editions), journal articles,  

web sources, magazine articles, newspaper articles, interviews, legal sources, government publications,  

class lectures, course readers, etc. The student researcher must investigate the details of the writing style  

through online access or guideline publications. 
 

 Specific writing styles, common to academic work, include APA, MLA, Chicago (and Turabian), among  

  others. 

   APA (American Psychological Association) Style 

     use in social sciences, behavioral sciences, education 

     in-text citations 

     “References” page at end of document 

     other format guidelines: 1-inch margins on all sides; double line spacing throughout; new  

     paragraphs start with a ½ inch indent; title page, abstract, references, tables, and figures should  

     each be on separate pages 

   MLA (Modern Language Association) Style 

     use in humanities – literature, history, arts 

     in-text parenthetic citations with page numbers 

     “Works Cited” at end of document 

     other format guidelines: 1-inch margins on all sides; double line spacing throughout the text;  

     new paragraphs start with a ½ inch indent; title case capitalization for headings  

    format does not require a separate title page or an abstract (unlike APA); however, name,  

     instructor's name, course number, & date should be listed on the first page, with paper’s title 

  Chicago (CMS) Style  

     use in literature, history, humanities, legal studies 

     footnotes or endnotes 

     most common  
 

Footnotes appear at the bottom of the page that contains the text being annotated. An in-text citation  

reference requires a superscript number placed at end of quote or sentence. Endnotes follow the same  

citation style, but are listed together at the end of the paper before the bibliography (use endnotes only by  

specific request).  
 

 Chicago Style 

  Footnote: number. author's first name and last name, title in italics and in Headline Style (city of  

     publication: publisher, year), page number if relevant 
 

1. Daniel L. Kohut, Musical Performance: Learning Theory and Pedagogy (Champaign, IL: Stipes, 

1992). 
 

  Sequential: (immediately following) Ibid., page number (if different). 
  

   2. Ibid., 64. 
 



Subsequent references: number. author's first name and last name, title in italics (shortened form),  

  page number. 
 

4. Kohut, Musical Performance, 90-92. 
 

  Endnote: other than document location, essentially the same as footnote 
 

  Bibliography: author's last name, first name. title in italics. city; publisher, year. 
 

   Kohut, Daniel L. Musical Performance: Learning Theory and Pedagogy. Champaign, IL: Stipes,  

     1992. 
 

See: https://politics.ucsc.edu/undergraduate/chicago%20style%20guide.pdf 
 

 MLA Style 

  In-text Citation: author’s last name and page number – in parentheses (no punctuation)  

(Kohut 64) 
 

  Works Cited (book): 

Kohut, Daniel L. Musical Performance: Learning Theory and Pedagogy. Champaign, IL: Stipes,  

     1992. 
 

 APA Style 

  In-text Citation: author’s last name, year, page number (p.) – in parentheses 

(Kohut, 1992, p. 64) 
 

  References (book): 

Kohut, D. (1992) Musical Performance: Learning Theory and Pedagogy. Champaign, IL: Stipes. 
 

 Turabian Style 

  (Turabian style, a simplified version of Chicago style using the same citation styles, is specifically  

  designed for students and researchers. Often used for an academic research paper, thesis, or   

  dissertation.) 
 

  Footnote: number. author's first name and last name, title in italics (publisher, year), page number 

1. Daniel L. Kohut, Musical Performance: Learning Theory and Pedagogy (Stipes, 1992), 64. 
 

  Bibliography: 

   Kohut, Daniel L. Musical Performance: Learning Theory and Pedagogy. Stipes, 1992. 
 

Note:  

“Headline Style” practices capitalization for all major words (nouns, pronouns, verbs, adjectives,  

  adverbs, first and last words of title); minor words (articles such as “a-an-the” and short prepositions  

  such as “in-on-for”) are not capitalized. 

“Sentence Case” indicates that only the first word is capitalized. 

_______________________________________________________________________________________ 
 

Recital Program Notes 
 

 ⧫  The capstone experience 

 ⧫  Academic writing competency display – requirement for capstone; research skills, creative & aesthetic  

   thinking, effective writing 

 ⧫  Connecting to audiences (the teaching artist) 

 ⧫  Preparation and training for career (i.e. performance, education) 
 

 Program notes overview: 

   Create a narrative (storytelling) – shorter, lighter, more anecdotal 

   Landscape 

  ○  from Romantic origins (Berlioz) – interpretive  



○  informing an educated population – contextual  

○  outreach to multiple audiences – educational  

○  marketing – promotional (themed event/performance) 

○  “living room” phenomenon – informal, welcoming, engaging 

   Aphorisms 

  ○  “Research like a scholar, write like a storyteller.”  

○  “Readers are intelligent but often unevenly informed.” 

○  “There is always an expert in the audience.” 

○  “Writing should read like elegant speech.” 

○  “If something in your writing causes you to pause, it needs fixing.” 

○   “Find a second set of eyes that you trust.” 

   Academic Research Parallels 

  ○  primary and secondary sources, cultural materials, performance materials, pedagogical materials 

  ○  maintain notes and a running list of sources 

  ○  cite all sources (without footnotes), but write attributions into narrative (“according to…”); ask… 

   - is this common information? (don’t cite) 

   - is this an original contribution of knowledge? (cite) 

   - is this unique wording? (cite) 

   - use quotes sparingly (special quotes are “zingers”) 

   Style (resources) 

  ○  Turabian, Kate L. et al. A Manual for Writers of Research Papers, Theses, and Dissertations, 9th ed.  

     Chicago: University of Chicago Press, 2018. 

  ○  Holoman, D. Kern. Writing About Music: A Style Sheet, 3rd ed. Oakland: University of California  

     Press, 2014. 
 

 Common program appearance: 
 

      COMPOSER NAME (dates)     LUDWIG VAN BEETHOVEN (1770-1827) 

      Title (in italics)         Violin Sonata No. 1 in D major, Op. 12, No. 1 
 

               Dr. Todd Sullivan – Recital Preparation Presentation (video) 
 

     Jan. 19, 2021 Recital Preparation Presentation #1 (YouTube video) 

     https://youtu.be/GwKhbxXMMZo  

     Jan. 26, 2021 Recital Preparation Presentation #2 (YouTube video) 

  https://youtu.be/8MskfPIsx-U  
 
 

  When attending concerts, especially in professional artistic orbits, take notice of print program notes –  

  layout, writing style, overall quality. 

_______________________________________________________________________________________ 
 

The Campus Library 
 

 Too frequently, students are unaware of the great variety of resources and opportunities that await them  

  for the asking, assets that have been funded through tuition payments and state allocations. As campus   

  libraries are predictably similar across the United States, the following represents select offerings  

  available through the Cline Library on the NAU campus. 
 

  Location of M stacks/ML stacks (first floor) – awareness of music holdings (general and instrument  

  specific) 
 

  Individual & group study rooms (reservable); open/quiet study spaces; open computers 
 

  Printer/scanner stations 
 

  MakerLab collaborative workspace (includes an array of 3D printers, a wide selection of tools,  

   equipment, supplies, and services including 3D printing, project consultations, and open workshops) 

https://youtu.be/GwKhbxXMMZo
https://youtu.be/8MskfPIsx-U


 

   ⧫ laminator  ⧫ gripping pliers, clamps, vice    ⧫ soldering station with tools 

   ⧫ comb binder ⧫ measuring tools        ⧫ screwdrivers and hammers 

   ⧫ light box  ⧫ cutting: Dremel tool, precision knives ⧫ gluing: glue gun, glue sticks, super glue 

        ⧫ electrical: heat gun 
 

  Creation Spaces (7 reservable creation/production studios with high-end iMac and Dell Precision PCs  

  that are loaded with advanced engineering and multimedia production software (74 titles) that support  

  photography, graphic design, audio and video production, and the development of extended reality  

   experiences. Plus: 
 

   ⧫ zine making (mini-booklet) ⧫ button making       ⧫ sewing & crafts    

   ⧫ photography studio   ⧫ poster printing (large scale)   ⧫ computerized engraving 
 

  Equipment Lending 
 

   ⧫ high-definition cameras       ⧫ smartphone vlogging kit 

   ⧫ camcorders          ⧫ professional tripods 

   ⧫ GoPro cameras         ⧫ professional microphones 

   ⧫ virtual reality cameras       ⧫ headphones/headsets 

   ⧫ pocket projectors         ⧫ portable DVD drive/writer 

   ⧫ smartphone gimbal (stabilization)    ⧫ laptop computers (MacBook/PC) 
 

  Print music collections: solo, chamber, scores 
 

  Periodicals on music 
 

  Recorded music collections: CD and DVD 
 

  Naxos Music Library (recorded music) 
 

Specific Subscriptions (related to music): 

  Dissertations & Theses: Full Text (ProQuest) 

  Doctoral Dissertations in Musicology 

  Films on Demand 

  Grove Music Online (Oxford Music) 

  JSTOR (database of articles from scholarly journals) 

  Music Online: Performance in Video 

  National Jukebox: Historical Recordings from the Library of Congress 

  Oxford Music Online 

  Oxford Scholarship Online – Music 

  RILM Abstracts of Music Literature 

  WorldCat 
________________________________________________________________________________________________ 

 

Other Resources and Communication (the “Information Age”) 
 

  Emergencies (business & non-business hours): support and availability – police, fire, HVAC (heating,  

  ventilation, air conditioning), flood, facility damage, unauthorized trespass (safety-security, including  

  transient/homeless individuals), serious altercation, drug/alcohol-related misfortune, student welfare 

  HR (Human Resources), Ombudsperson (Ombudsman), health and counseling center, Dean of  

  Students office, academic/study support, recreation, financial, travel (national and international) 

  Resource checkout from studio office: recording device/enhancement, special instruments, special  

  tools (voicing tool, mutes and gels, rare/specialized needs), other 

  Resource checkout from departmental office: booklet stapler, hole punch, paper cutter, special library  

  access (e.g. Musical America, CMS Directory) 

  Resource checkout from student government: special loans, financial opportunities, travel, special  

  projects support, work supplies or work station, poster production. 


