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Makin’ Whoopee 
Walter Donaldson (music), Gus Khan (lyrics) 

 

For 4 Vibraphones 

(Vibraphone 4 must be a low-C instrument – 3.5 octaves) 

Duration: 4:07 

 

The impetus for this work derived from a consequence of program planning for an April 2021 NAU 

Percussion Ensemble concert where two mainstays of the program included a new work for vibraphone 

trio (Level Playing Field; 2020) by Josh Gottry and a recent work for solo vibraphone and eleven 

percussionists (Bioluminescence; 2019) by Roger Zare.  With an emerging theme for the concert focusing 

on the vibraphone, it only seemed fitting to include a vibraphone work based in the jazz genre.  Our 

ensemble had four vibraphones available to it, including a Yamaha 3.5 Octave YV3910 instrument with a 

low C, so that instrumentation became self-evident.  The arrangement was completed in December 2020. 

 

The composition begins as a “theatre work” with the quartet members trying to decide what jazz standard 

to play.  Each member offers a suggested tune and performs a short section of their preference.  Suggested 

dialogue is offered in brackets and placed within the score at appropriately timed locations.  However, any 

substituted text can be inserted as preferred.  The jazz standards are listed below. 
 

Moanin’    by Bobby Timmons (1958) 

Billie’s Bounce   by Charlie Parker (1945) 

Bye Bye Blackbird  by Ray Henderson (lyrics by Mort Dixon) (1924) 

Killer Joe    by Benny Golson (1960) 

Four     by Miles Davis (1954) 

 Ain’t Misbehavin’   by Thomas “Fats” Waller & Harry Brooks (lyrics by Andy Razaf) (1929) 

 

Pedaling and mallet dampening are left up to the performers.  With an objective to bring clarity and 

diversity of articulation to the ensemble’s texture, with a pianistic precision and transparency in mind, 

there are opportunities to employ relatively dry pedaling techniques (half-pedal, quarter-pedal), “dead” 

strokes, and a variety of mallet dampening methods.  All players use two mallets.  Much of the 

Vibraphone 4 part is written in bass clef. 

 

Suggested Set-up: 
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Lyrics: 

 
 

Every time I hear that dear old wedding march 

I feel rather glad I have a broken arch. 

I have heard a lot of people talk 

And I know that marriage is a long, long walk. 
 

To most people weddings mean romance 

 
 

Another year or maybe less 

What’s this I hear? 

Well, can’t you guess? 

She feels neglected so he’s suspected 

Of making whoopee. 
 

But I prefer a picnic or a dance. 
 

Another bride, 

Another groom, 

Another sunny honeymoon, 

Another season, 

Another reason 

 
 

She sits alone most every night. 

He doesn’t phone or even write. 

He says he’s busy. 

But she says, “Is he?” 

He’s making whoopee. 

 

For making whoopee. 
 

The chorus sings, “Here comes the bride.” 

Another victim is by her side. 

 He doesn’t make much money: 

Five thousand dollars per. 

Some judge who thinks he’s funny 

Says, “You’ll pay six to her.” 
He’s lost his reason cause it’s the season 

For making whoopee. 
 

Down through the countless ages 

You'll find it everywhere. 

Somebody makes good wages. 

  

He says, “Now judge, suppose I fail?” 

The judge says, “Budge right into jail.” 

You better keep her. 

You'll find it’s cheaper 

Than making whoopee. 

Somebody wants her share. 
 

  
 

She calls him ‘Toodles’ and rolls her eyes. 

She makes him strudels and bakes him pies. 

What is it all for? 

It’s so he’ll fall for making whoopee. 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 



 



 


